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JOHN ROBERT COZENS 
Born about 1752, died 1797 


‘I want to know when the younger Cozens was born ; his name was Fohn, 
and he was the greatest genius that ever touched landscape. Fohn Constable, 
R.A., to William Carpenter, quoted in C. R. Leslie's Life of Constable, 1845, 
P2203. 

‘Cozens’, satd Constable, ‘7s all poetry. Constable's great admiration of 
him breaks out in many passages tn his letters. At one time he speaks of 
drawings by Cozens keeping him cheerful; and again he says, ‘in the room 
where lam writing there are hanging up two beautiful small drawings by 
Cozens, one a woed, close and very solemn, the other a view from Vesuvius 


looking over Portict, very lovely. C.R. Leslie,‘ landbook for Young Painters’, 
1855, 2. 262. 


EW tags of art criticism are more widely known or more 
frequently quoted than these sentences of Constable's. 
They have been accepted as expressing a just verdict 
perhaps more in homage to the genius and taste of the 
man who wrote them than to the merit of the work of him 
Se they eulogize. Opportunities for forming an opinion based 
upon direct study of Cozens’s drawings have been rare and insufficient; and 
it is believed that never has a series approaching in number and quality that 
which the Club has been able, through the generosity of lenders, to collect 
on the present occasion, been gathered together before. 

We, like Constable, are still in search of the date of Cozens’s birth, and 
the facts of his early career are little known. Such as they are they have been 


8 Fohn Robert Cozens 


summarized in the introduction to the catalogue of an exhibition of drawings, 
principally by his father, Alexander Cozens, held in this Gallery in 1916. 
It is sufficient to recapitulate that the evidence for naming 1752 as the year of 
his birth is a statement of C. R. Leslie, in his Handbook for Young Painters 
(1855, p. 264), that he had seen a little drawing inscribed ‘Done by J. R. 
Cozens, 1761, when nine years old’. As his first appearance as an ex- 
hibitor with the Society of Artists was made in 1767, the accepted date for 
his birth is probably the correct one. He possibly spent his youth in 
assisting his father, a busy drawing-master, acting, perhaps, as a sort of 
deputy for him at Bath, where, it is said, he published on his own account in 
1773 a series of tinted etchings of local views, and it is remarkable to 
what an extent the work of the two men, covering a period of something 
like fifty years, is throughout dominated by a single emotional mood. A 
meagre list of exhibited works, now no longer to be identified, including 
a single picture, presumed to have been in oils, of Hannibal crossing the 
Alps, shown at the Royal Academy in 1776, covers all that is recorded of 
his early life. 

In 1776 Cozens accompanied Richard Payne Knight, a well-known 
archaeologist and connoisseur, and a famous benefactor of the British 
Museum, on a tour on the Continent. The principal record of this trip is 
a volume of sketches of Swiss subjects in pen and monochrome wash. This 
book was formerly in the collection of the Honourable Rowland Allanson- 
Winn. It was broken up many years ago and some of the sketches are in 
the present exhibition (Writing Room). Most of its contents were Swiss 
views, but Roget in giving an account of it in his A/zstory of the Old Water- 
colour Society’ (i. 61) states that ‘a very few of these sketches are from 
the North of Italy’. It is known from a memorandum attached to a series 
of Alexander Cozens’s drawings in the British Museum that John was in 
Florence in 1776 and returned to London in 1779 (British Museum, 
Catalogue of Drawings by British Artists, i. 267). The evidence of such 
drawings as Nos. 7 and 38 in the present exhibition, which are not only 
dated but inscribed ‘Rome’, proves that he was there in 1778. Unfortu- 
nately the record of what Cozens was doing during his second sojourn in 
Rome, from December 1782 to September 1783, is wanting. It is difficult, 
therefore, to disentangle the Roman drawings made during his second visit 
from those of his earlier one. But dates on several of the numerous versions of 
the large and solemn Albano and Nemi subjects, including the cognate views 
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on the Galleria di Sopra, one of the finest of which has recently emigrated to 
Melbourne, show that they belong as regards inspiration, and execution also in 
some cases, to the period previous to Cozens’s second Italian expedition. 
The patronage extended during more than fifty years by William 
Beckford, of Fonthill (1759-1844), to almost every artist of eminence from 
the time of Reynolds to that of Etty, had a considerable formative influence 
on English taste. Bridging ‘the interval between Walpole and Ruskin’, his 
career ‘isan admirable example of the romantic spirit at its height’ (Geoffrey 
Scott, Zhe Architecture of Humanism, 1914, p. 50). His close connexion 
with the two Cozenses and his appreciation of Turner’s early drawings prove 
that he was in particular much interested in water-colour painting. It is 
extremely probable that it was largely through his intimate association with 
the Swiss artists and literary men of the period that the influence of the very 
flourishing contemporary school of Swiss aguarellistes was brought to bear 
upon the development of the art in England (Walpole Society, v. 56, 57). 
He had been an admirer of John Cozens’s earlier Italian work for he asks 
Alexander Cozens, in a letter written from Naples on November 7th, 1780, 
‘Does your son go on with my drawings ? I hope he does—he cannot make 
too many. Having seen Italy I value them more than ever if that be 
possible’. His choice of the artist to accompany him on a second tour, in the 
capacity of draughtsman, was doubtless prompted, however, quite as much 
by his very close friendship with the painter’s father as by any artistic 
reason. We do not know the source of this rather curious intimacy, But 
Beckford’s godfather, the great Earl of Chatham, had deprecated his childish 
preoccupation with Oriental art and literature: and it is probably not with- 
out profound significance that the only certain scrap of Alexander Cozens's 
writing occurring among the papers of the author of Vathek is to be found 
upon a little piece of eastern paper, on one side of which is a sketch in black 
of two musicians and a pair of dancers, and on the other, in red ink, of three 
ibexes and a leopard, with a Persian inscription, all in good Mughal style. 
The English writing runs, ‘Given A. Cozens by Agamine the Persian at 
Petersburg 1730’. This is the earliest date known in connexion with 
Alexander. Unfortunately it does not give any guidance as to his age at 
the time. Good reasons for questioning the date of his birth, about 1700, 
as well as the legend about his parentage formerly accepted, have been put 
forward by Mr. Paul Oppé (Burlington Magazine, vol. xxxv, p. 40, 
Morning Post, 18 April 1922, and The Farington Diary, edited by James 
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Greig, 1922, vol. i. p. 192). To these may be added a suggestion that the 
character of the letters addressed to him by Beckford between 1778 and 1784 
would be very unusual if he were at that time a man between seventy-eight 
and eighty-four years of age. 

In 1778 we find Alexander Cozens receiving the drafts of some of the 
Ossianic outpourings—prose poems as they would now be called—in which 
Beckford was in the habit of describing his feelings and environment. These 
productions have been held to constitute part of Beckford’s unassailable claim 
to rank as one of the greater precursors of Romanticism. It is certain that 
Alexander Cozens was permitted to read these effusions before they had 
received their final form, and it is not altogether improbable that he, a 
man of considerable imaginative genius and some literary accomplishment, 
encouraged and even actually assisted in their composition. The greater 
part of them he received in the capacity of third party to an intimacy which 
dominated Beckford’s life from 1779 onwards. In the summer of this year 
the youthful Beckford struck up one of those volcanic friendships, from which 
he was a constitutional sufferer, with the Honourable William Courtenay, 
afterwards third Viscount Courtenay and Earl of Devon. It is the beautiful 
picture of this friend, executed for Beckford by Romney in 1781-3, which 
figures, as a portrait of the author of Va¢hek himself, in the frontispiece to 
Mr. Lewis Melville’s Lzfe of Beckford (1910), and was sold in the same 
character at Christie’s in 1919. Ina letter to Lady Hamilton, the first wife 
of Sir William, afterwards the husband of Nelson’s Emma, Beckford 
complains that ‘except Mr. Cozens—not an animal comprehends me’. Some 
affinity clearly existed which impelled him to invite Cozens to become a third 
party in this romantic alliance. Later on the Honourable Louisa Pitt, the 
wife of Beckford’s cousin Peter, also joined this sentimental conspiracy, 
between whose members an ardent correspondence was carried on all through 
Beckford’s absence abroad with John Cozens. It is strange that in all the 
letters only one mention of Alexander Cozens as an artist occurs, and there 
are only two or three allusions to his son. 

The tour is thus described by Beckford in the eighth and ninth chapters 
of his manuscript Memoirs, and, in a somewhat modified and expanded form, 
in the printed version of them published by Cyrus Redding (1859, i. 206-10) : 
‘From the time Mr. Beckford came of age in the Autumn of 1781, and some 
way into the next year, he was occupied with his private affairs. In this 
interval too he planned a second excursion to Italy of nine or ten months’ 
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duration, and fixed the approaching month of May for setting out.... Though 
but a few months returned from his former tour Mr. Beckford commenced 
preparations for his second by engaging Mr. Cozens, an artist of considerable 
ability, to accompany him to Italy. Mr. Burton, an eminent musician, he 
also secured for his suite, and he invited Dr. Lettice, his ex-tutor, from whose 
superintendence he was now emancipated, to become one of the party. Mr. 
Beckford’s suite occupied several carriages ; in the first were himself and his 
late tutor, in the second the musician and the artist, and in others his 
servants. He took several led horses and the necessary grooms, the whole 
comprizing in those days a very striking cavalcade upon roads as little 
frequented by individuals of fortune as those he passed over in Germany and 
Italy.” The party entered Germany through Cologne on the 28th May 1782. 
After a rapid journey, which explains the absence of any sketches in the 
books carried by Cozens, seven of which have recently emerged from 
seclusion amongst Beckford’s papers in the Charter Room at Hamilton 
Palace and are included in the present exhibition, the cavalcade reached 
Nassereit in the Tyrol on the 4th of June. ‘Iran delighted’, says Beckford, 
‘into the world of boughs, while Cozens sat down to draw the huts which 
are scattered about for the shelter of herds, and discover themselves amongst 
the groves in a picturesque manner. They arrived at Innsbruck only seven 
days after quitting Cologne, travelled by way of Verona to Padua, and made 
a hasty excursion to Venice in order, as Beckford says in a letter, ‘that 
Cozens may sketch some of my favourite Isles with their morisco towers and 
waving cypresses’. Only a slight pencil study of San Giorgio in Aliga 
remains, however, as a record of this visit, but several elaborate sketches of 
the neighbourhood of Count Algarotti’s villa in the Euganean Hills mark 
their next halting-place. Beckford and his company then continued their 
journey by the Adriatic and reached Rome on the 25th June 1782. The 
Memoirs continue: ‘On the 6th of July he visited Naples after spending 
a week in Rome, and the next day flew to the residence of his accomplished 
friend Sir William Hamilton. With Lady Hamilton he went to the Royal 
residence of Portici and drove in an open carriage to the Bosquetto (sz), 
where no other ambassador’s carriage was permitted to enter. There he 
enjoyed the sea breezes amid groves of ilex and myrtle, among the walls of 
Peruvian aloes and hedges of jasmine.’ The sketches in Cozens’s books 
dated between the 26th July and the 7th September are a pictorial commen- 


tary on this passage, and have acquired another interest as illustrations 
B 2 
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of the spots afterwards made famous by Nelson and Sir William Hamilton's 
second wife. 

At Naples Beckford’s brilliant cavalcade broke up. In the course of the 
summer the first Lady Hamilton died. Beckford, spurred on by her entreaties 
and Sir William’s advice, hastened home to England to get married. 
Cozens was left to his own devices. Between the 18th September and the 
ist October he made an excursion to Salerno, Vietri, Raito, and La Cava. 
After this he devoted a fortnight to sketching Posilippo and the walls 
of Naples. On the 29th October he was at Capua Vecchia, and on the 7th 
November he went to Paestum, stopping again at Salerno on the way back. 
Three days later he made an excursion to Gli Astroni, the crater of which, 
at that time densely wooded, formed the royal preserve for wild boars ; 
Cozens makes notes on his sketches of the contrasted colour of the evergreen 
oaks and the orange and brown of the autumnal chestnut trees. During the 
remainder of this month he seems still to have been moving about to the west 
of Naples, sketching at Pozzuoli and Baia ; and on the 8th December he turned 
his face northwards and travelled to Rome by way of Gaeta and Veletri. 

After this a gap occurs in the sketches lasting from the 9th December 
1782 to the 15th September 1783, a period of more than nine months. 
During this period Cozens was probably working in Rome and its neighbour- 
hood, but no dated drawings have emerged, if they exist, as witnesses to his 
activities. Ninety-four Roman subjects executed by him for Beckford are, 
however, said to have been sold at Christie's in 1804; and the preponderance 
in the present exhibition of other than Roman subjects belonging, as the 
sketch-books prove, to a period subsequent to 1783 and showing stylistic 
affinities to certain Roman drawings also exhibited (e. g. Nos. 10, 15, 16, 19- 
21and 25) suggests that all belonged originally to a single homogeneous group, 
probably Beckford’s collection, and may even be held to indicate that other 
compact series of Cozens’s drawings executed at other periods of his career 
yet remain to be unearthed. 

It would seem that Cozens revisited Naples, if only for a brief period, 
before returning to England. Onthe 15th April 1783 Sir William Hamilton 
writes from Naples to Beckford in London, referring to a proposed journey 
to England of his own: he says, ‘I will enquire for Cozens at Rome and will 
bring you what he has ready’; but on the 29th of the same month he 
writes (also from Naples unless the letter is misdated): ‘Cozens pass’d a 
day with me here (torn) the vermin plays a good stick upon the violoncello 
which was a fine discovery. We play'’d 4 hours—he is very firm as to time 
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and a lover of Handel which suited me—He has made some charming 
sketches but I see by his book he is indolent as ever.’ 

Cozens finally left Rome on the 15th September and went to Terni; 
on the 20th he was at Florence making sketches in the Boboli Gardens and 
the Cascine. On the 24th he made an expedition to Vallombrosa, and the 
next day another, apparently by boat, down the Arno. Four days later he 
crossed the Apennines and travelled fairly rapidly by Bologna towards the 
Alps. Sketches on Lago Maggiore begin on the roth October; something 
like eleven, mostly of the Borromean Islands, seem to belong to that day, 
forming, if the inference be correct, an extraordinary record of diligence and 
rapid workmanship. Four ‘on Mt. Cenis’, two of them dated the 20th, 
lead up to nine of the Grande Chartreuse (two dated 24th October), possibly 
the most masterly of the whole series. The last study of all finds its 
realization in the poetical water-colour (No. 53) as Cozens’s farewell to 
what Beckford calls ‘the Land of Lakes and Mountains’. 

The Beckford Sketch-books make it possible to draw up with more 
- approximate accuracy than hitherto something approaching a chronological 
scheme of a part of Cozens’s works. It becomes obvious that, although the 
painter worked in various styles, these did not develop out of one another, 
but were employed in obedience to the mood of the moment or, possibly, as a 
concession to the taste of the patron for whom he was working. Generaliza- 
tions such as that suggested by Dr. Percy, that Cozens’s colour grew sadder 
as his wits became clouded, are probably quite fallacious. 

Of the sixty-two finished water-colours in the present exhibition as many as 
thirty-eight are dated—or are datable, with a éermznus a quo, from the sketch- 
books. Considering that no deliberate selection was possible in gathering 
the collection together, it is remarkable that no less than twenty-six of these 
thirty-eight are derived from studies in the Beckford books. But when it 
comes to assigning a period to drawings for which we have no dated sketches, 
difficulties rise in all directions. Not only do there exist many dated 
drawings, for example the two ‘ Near Brixen’ (Nos. 35 and 36) of 1790 and 
1791 from a study of 1782, which show that Cozens continued throughout 
his life to repeat the subjects of earlier sketches, but it is even uncertain 
whether he did not sometimes work up materials obtained from nature by his 
father and other artists. We have, for instance, no reason for supposing that 
John Cozens was ever in Greece, although he made two drawings of Corinth 
(Nos. 48 and 60). 

As the sharp point of light focused by the sketch-books and Beckford’s 
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correspondence with Alexander Cozens upon one point of John Cozens's 
biography fades away into the twilight of his insanity and death, there is 
nothing to be discovered except a few dates upon drawings, none apparently 
later than 1792, and the pathetic references to his closing days in the recently 
published extracts from the Diary of Joseph Farington, R.A. As early as 
26th January 1794 Farington records (The Farington Diary, vol. i, p. 37), 
on the authority of Sir George Beaumont, that Cozens was ‘paralytic 
to a degree that has incapacitated him’. Less than a month later, on 
the 23rd February (p. 43), the unfortunate artist is mentioned as 
‘confined under the care of Dr. Monro, who has no expectation of his 
recovery, as it is a total deprivation of nervous faculty’. Later on the 
fact transpires that poverty was added to the misfortune of ill health. 
On the 2nd July (p. 57) Thomas Banks, R.A., the sculptor, called on 
Farington to solicit his signature ‘to an address from Mr. Roberts, Brother 
in Law to poor Cozens, which is to be delivered to the President and Council 
of the Royal Academy’. The object was to ask for a subscription towards 
the maintenance of Cozens in Dr. Monro’sasylum. Faringtonadds: ‘Cozens 
disorder is described to be a total decay of the nervous system. He 
appeared to be of a silent, hesitating disposition, and of grave manners. 
Some time since a total change took place. He became childishly noisy & 
talkative on trifles. He is described to be in his present state very cheerful.’ 
The diarist mentions that Cozens had married some years previously and 
was the father of two children of five and six years old. On the 25th 
February 1797 (p. 193) another visit from Roberts is mentioned, and 
the somewhat complicated financial arrangements connected with the 
succession of Mrs. Pine, John Cozens’s aunt, by which he was to benefit, are 
discussed. Roberts informed Farington that Cozens was then being ‘kept 
for one guinea a week, board and lodging—his clothes and other articles cost 
on an average from £20 to £25 annually. The young woman who calls 
herself Cozens wife is daugtr. to a Bookseller. She now procures a 
maintenance by working with her needle—She has one child a daugtr. abt. 
7 or 8 years old’. 

It is strange that in close proximity to the extracts recording this pitiful 
story we should come as we do upon others referring to Beckford, his wealth 
and prodigality, and the gossip current about him. It seems extraordinary 
that some of Beckford’s overflowing riches should not have been forthcoming 
to keep the companion of his travels and the son of his intimate friend—the 
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one being who had sympathized with his temperament—above the necessity 
of being supported by professional and casual charity. 

The close of the connexion is as mysterious as its origin. Under what 
circumstances did the sketch-books return to Beckford’s keeping? Were 
they handed over to him by John Cozens at Geneva in the autumn of 1783, 
or at a later period in London, or did he not obtain possession of them until 
Cozens became insane or died? We do not know. Did Beckford, who 
sooner or later quarrelled with many friends and employés, break with the 
Cozenses? How comes it that amongst the innumerable and multifarious 
letters and papers preserved by the author of Vathek until his death, only 
the sketch-books and his own rhapsodies survive to bear witness to his close 
attachment to the two men? It is impossible to say. His last existing 
letter to Alexander, less eva//é than usual, addressed from Paris on the 
26th January 1784 to ‘Mr. Cozens, Leicester Street, Leicester Fields, 
London’, begins: ‘Why have you not written to me, my dear Friend, in 
answer to a few lines I sent the eve of my departure from the Land of Lakes 
and Mountains—I cannot enjoy Balls and Balloons without being often 
assured you are well and happy. I heard from y" son tother day but he 
mentioned not a syllable about you. Tell him that as I hope to return in a 
Month or six Weeks—there is no occasion to hunt after the drawings I 
wished Mercati to have mounted.’ The rest of this letter, which has been 
sealed and posted and returned to the sender, refers to the health of Lady 
Margaret Beckford. 

Reading between the lines of the letters addressed to him, it is impossible 
to avoid the impression that Alexander Cozens was a man of extremely 
irregular moral ideas. Although insanity may have been inherent in the 
family, there can be little doubt that the super-agitated atmosphere which 
enveloped Alexander Cozens, Beckford, and their intimates between 1780 
and 1784, precisely at the moment of the expedition to Italy, must have 
been enough to upset a mental equilibrium far less impressionable than 
that of John Cozens. In this fzeste environment he may well have 
developed the flaw in his intellect which brought the whole down in ruins 
ten years later. But it would be unjustifiable to assert that this is what 
actually occurred. 
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foe GROTTO IN - THE CAMPAGNA, 
Interior of the cavern, with the entrance, through which a 
herdsman is driving goats, on the left. In the right centre 
a fire near which are three figures. Signed: Jno. Cozens. 
Another version, dated 1778, at the Victoria and Albert Museum 
(No. 3020-76). 
142 x 21 inches. Lent by Henry Harris, Esq. 


a lhe LAKE OF NEMI. 

View from a height overlooking the lake, with the town of 
Genzano on a crest in the middle distance in the centre. 
The sea, with the promontory of Anzio, in the distance. 
In the right foreground buildings crowning a precipice. 

Other versions: at the Victoria and Albert Museum (Dyce 706) 
dated 1778, and in the collections of Sir Hickman Bacon, Bart. 
(Burlington Fine Arts Club, 1871, No. 117), dated 1780 
(without the group of trees), Mr. C. Morland Agnew (Std, 
Feb. 1917 and Special No. 1919, Plate xxx) dated 1790; &c. 

Collection: John Hall. 

143 X 203 inches. Lent by F. H!. Becker, Esq. 
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3. WINDERMERE. 
View looking over the lake from aheight. In the middle distance 
is an island upon which is a square tower. Inthe foreground 
a flock of sheep on a small hill. Mountains running across 
the picture in the distance. Evening effect: the sun has 
just sunk behind the mountains on the right. 
12 x 18 inches. Lent by Sir Hickman Bacon, Bart. 


4. ROME FROM THE VILLA MELLINI. 
View from a slight eminence overlooking the valley of the Tiber. 
The city stretching across the picture in the middle distance. 
In the centre is the Castle of Sant’ Angelo; on the right 
the Vatican and St. Peter’s and on the extreme left the domes 
of Santa Maria Maggiore. Mountains in the distance. Effect 
of early morning, the sun outside the picture on the left. 
Signed on the mount: John Cozens. 
Illustrated in C. E. Hughes, Zarly English Watercolour, p. 20. 
17% X 23% inches. Lent by H. F. Tomkins, Esq. 


5. VIEW SIN THE ISLAND*@OF (ELBA: 

Scene amongst precipitous rocky mountains, two of which occupy 
the centre of the composition. In a gorge between them 
is a small chapel, standing amongst cypresses. In the 
centre foreground two goats. Signed and dated on the mount: 
Hy SOZERSET 70>. 

Other versions: at the Victoria and Albert Museum, dated 1780 
(3042-76), and in the collection of Major Courtauld. The 
former illustrated, A. J. Finberg, LAuglish Water Colour 
Painting, p. 42. 

143 Xx 21 inches, Lent by Henry Harris, Esq. 


6. THE LAKE OF ALBANO FROM THE BERGANTINO, 
The lake with the mountains beyond seen through the arched 
entrance to the cavern. In the right foreground is a herdsman 
with three goats near two large boulders. Signed and dated 
on the mount: J. Cozens 1790. 
Copied by J. M. W. Turner (see No. 83 below). 
12 x 18 inches, Lent by A. M. Daniel, Esq. 
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7. THE COLISEUM, ROME. 


Interior of the ruins seen from a spot on a level with the arena. 
On the left a line of broken vaults. In the right foreground 
a large fragment of the substructure, beyond which is seen 
the upper part of the ruins. Signed and dated on the 
mount: Jno. Cozens, Rome 1778. 

In considering this drawing topographically, it must be borne 
in mind that the lower floor and a portion of the arena were 
excavated during the French Administration between 1810 
and 1814. Compare Lanciani, Zhe Ruins and Excavations 
of Ancient Rome, 1897, p. 379. 

143 X 202 inches. Lent by Norman D. Lupton, Esq. 


Sani COLISEUM, ROME, 
Interior of the lower ambulatory. Arches on either side. In 
the foreground a grass-grown bank. Signed and dated on 
the mount: Jno. Cozens 1778. 
172 x 24% inches. Lent by Sir Hickman Bacon, Bart. 


Greieevi LEAD ESTE “TIVOLI: 

The garden front of the villa with its terrace in the middle distance 
on the left; on the bank below a group of cypresses; on 
the right is the Campagna stretching away into the distance. 
Evening effect, directly after sunset. Signed and dated 
on the mount: John Cozens 1778. 

Grafton Galleries, 1911, No. 173 (A Villa at Frascati), lent by 
Mr. E. Marsh. Illustrated in the S¢adzo, Sept. 1922. 

142 x 21 inches. Lent by Victor Rienaecker, Esq. 


io. THE VILLA MADAMA, ROME. 

On a wooded eminence in the middle is a one-storeyed building of 
the Ionic order. In the distance on the left, the Campagna with 
the Tiber and mountains beyond. In the right foreground 
three figures, two women and a girl, moving rapidly towards 
the left. Stormy evening sky. 


103 x 142 inches. Lent by Sir Frederick Rowlatt. 
€.2 
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u. ON THE STRADA NOMENTANA, ROME. 


In the middle distance a tower-shaped mass of brickwork rising 
amongst trees is seen through the branches of other trees 
occupying the foreground. Mountains in the distance. In 
the foreground on the left are two goats. Effect of bright 
sunlight. 

Collection: W. Esdaile. 

132 x 102 inches. Lent by Henry Harris, Esq. 


12 PART OF PADUA FROM THE WALLS. 

View from a height looking across tree-tops and the river towards 
the city, which stretches across the picture in the middle 
distance. In the centre is the cupola of the Church of Santa 
Giustina, and beyond are the mountains of the Tyrol. Dark 
stormy sky with flashes of forked lightning in the middle of 
the picture. 

The original study from nature, dated 18th June 1782, is in the 
Beckford Sketch-books, vol. i, p. 20. 

Collection: Sir J. C. Robinson. 

10% X 142 inches. Lent by H, A. Powell, Esq. 


13, FLORENCE FROM A WOOD NEAK THE CASCINE: 

An alley in a wood through which are seen the towers of the 
Palazzo Vecchio and the Palazzo del Podesta. In the fore- 
ground are a horseman and two other figures. Evening effect, 
the sun setting in the middle of the picture. 

The original study from nature, dated 21st Sept. 1783, is in the 
Beckford Sketch-books, vol. vi, p. 3. 

Illustrated: ‘English Water Colour’ (S¢zdzo), 1902. 

10% X 14% inches. Lent by Sir Hickman Bacon, Bart. 


14, BETWEEN BOLSANO AND TRENT. 
Precipitous cliffs, partly covered by woods, and a detached spur of 
rock crowned byacastle. Signed on the mount: Jno. Cozens. 
The original study from nature is in the Beckford Sketch-books, 
vol. i, p. 16. It is undated, but seems to have been executed 
on 8th or 9th June 1782. 
18 x 12 inches. Lent by Henry Harris, Esq. 
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15 IN THE FARNESE GARDENS ON THE PALATINE, 
ROME. 

In the left foreground, in the midst of a grove of ilexes and 
cypresses, is a fragment of antique wall, decorated with 
sculptured reliefs. The distance closed in by woods. Blue 
cloudless sky. 

Illustrated : Studio, Special No. 1919, plate xxvii. 

10 x 143 inches, Lent by C. Morland Aguew, Esg. 


16. ROME FROM NEAR MONTE MARIO. 

In the foreground a belt of stone-pines through which are seen the 
Vatican and St. Peter's, the dome of which, in the middle of 
the picture, is silhouetted against the sun setting in a cloudless 
sky. 

Exhibited in the Royal Academy Winter Exhibition, 1891, No. 24. 

Collection: C. S. Bale. 

102 X 142 inches. Lent by C. Morland Agnew, Esq. 


17, VIEW IN THE TYROL BETWEEN BOLSANO AND 
(ERIN. IL; 

The face of precipitous wooded cliff fills the whole composition. In 
the middle is a castle on a spur of rock with a fire burning 
near it. 

The original study from nature, dated 8th June 1782, is in the 
Beckford Sketch-books, vol. i, No. 15. 

15 X 103 inches. Lent by Norman D. Lupton, Esq. 


1. THE VILLA SALVIATI ON THE ARNO. 

View looking along the river between wooded banks towards the 
villa, which is seen in the centre of the picture, at the foot of 
wooded hills. In the foreground to the left are two boats. 

The original study from nature, dated 25th Sept. 1783, is in the 
Beckford Sketch-books, vol. vi, p. 12. 

Collection: John Hall. 

12 X 172 inches. Lent by F. H. Becker, Esq. 
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19. VIEW FROM THE VILLA NEGRONI, ROME. 

On a hill in the foreground is a seated statue in the middle of a 
clump of cypresses and stone-pines, at the foot of which is 
a shepherd with his flock. Stretching across the picture is 
the Campagna, with buildings and mountains in the distance 
to left. Afternoon sky with stormy clouds. 

Exhibited in the Burlington Fine Arts Club, 1871, No. 240, and the 
Royal Academy Winter Exhibition, 1891, No. 19. Illustrated: 
Studio, Special No. 1919, Plate xxix. 

Collection: C. S. Bale. 

10% X 142 inches, Lent by C. Morland Agnew, Esq. 


20. THE GARDENS OF THE VILLA NEGRONI, ROME. 

View of a clearing in a grove of cypresses and ilexes; on either 
side are quadrant-shaped marble benches with statues and 
pedestals. In the right foreground two seated figures. 
Evening effect, sun setting outside the picture on the right. 

Exhibited in the Royal Academy Winter Exhibition, 1891, No. 18. 

Collection: C. R. Leslie, R.A. 

10; X 142 inches. Lent by Miss Lydia Spence. 


a1. ln. BELVEDERE Za) (ROME: 

View over tree-tops of the upper part of the Nicchione del 
Belvedere, which is seen in the middle distance near the 
centre of the picture. Below it and on the left are part of the 
buildings of the Vatican surrounding the Giardino della Pigna. 
Mountains in the distance to left. Clouded evening sky, 
storm clearing off. 

10 X 143 inches. 

Lent by Crty of Birmingham Museum and Art Galleries. 


22, THE SMALL TEMPLE, PAESTUM. 

The ruins in the middle of the picture; on the left of them are 
low modern farm buildings: in the foreground to left two 
herdsmen seated on the ground and a flock of goats. Night 
effect: the moon near the horizon behind the ruins. 
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The original study from nature is in the Beckford Sketch-books, 
vol. iv, p. 14. It is undated, but was executed on 7th Nov. 


L7S2; 
Collection, G.S., Bale: 
10 x 14% inches. Lent by C. Morland Agnew, Esq. 


a3. THE THREE TEMPLES “AT PAESTUM. 

In the middle distance to the right are the two great temples, the 
smaller one appearing in the distance on the left. In the fore- 
ground are bushes and fragments of masonry, amongst which 
are a herdsman and a flock of goats. Mountains in the left 
distance. Stormy sky, rain falling on the right. 

The original study from nature, dated 7th Nov. 1782, is in the 
Beckford Sketch-books, vol. iv, p. 11. 

This drawing and No. 24 are stated to have been in the collection 
of William Beckford. 

10 x 142 inches. 

Lent by the Municipal Art Galleries, Oldham. 


24, THE TWO GREAT TEMPLES AT PAESTUM. 

The ruins stretching across the picture in the middle distance ; 
beyond on the right is the sea. Dark stormy sky with heavy 
cumulus clouds. 

The original study from nature is in the Beckford Sketch-books, 
vol. iv, p. 13. It is undated, but was executed on 7th Nov. 
1782. 

10 x 142 inches, 

Lent by the Municipal Art Galleries, Oldham. 


25. THE COLONNA GARDENS, ROME. 
On a plateau in the foreground a part of the ruins of the Serapeum, 
above which rises a single stone-pine. On the right, above 
a terrace wall upon which are plants in pots, are seen the 
tower of the Capitol and the dome of the Church of Santa 
Maria di Loreto. 
105 X 144 inches. Lent by Str Hickman Bacon, Bart. 
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26. NEAR TERRACINA. 


On the left a precipitous rocky bank, crowned by a low arched 
building. In the right foreground a large isolated pillar of 
rock and masonry, at the foot of which are houses. Sea and 
mountains on the right. Stormy sky. 

The original study from nature, dated 5th July 1782, is in the 
Beckford Sketch-books, vol. i, p. 31. 

Collection: Sir J. C. Robinson. 

102 x 142 inches. Lent by Victor Rienaecker, Esq. 


a7, IN@THE VALLEY NEAR VIETRI: 

View in a wooded valley. In the centre middle distance is a 
large villa, behind which rise wooded hills crowned by other 
buildings. Effect of brilliant afternoon sunlight. 

The original study from nature, dated 20th Sept. 1782, is in the 
Beckford Sketch-books, vol. ili, p. 6. 

Collection: Sir J. C. Robinson. 

103 x 142 inches. Lent by C. Morland Agnew, Esq. 


28. VIEW NEAR THE PORTA PINCIANA, ROME. 

A narrow lane between high walls overhung on the left by 
pines and ilexes. In the middle distance a white house. 
Effect of sunny midday. 

Inscribed on the back, ‘Drawn by J. Cozens Junr. for Ozias 

Humphry 1780’. 

A copy by Turner is in the Tate Gallery, in a volume of drawings 
purchased by Turner at Dr. Monro’s sale. 

92 x 7% inches. Lent by Thomas Girtin, Esq. 


29. NEAR SALERNO. 

In the middle of the picture a ruined castle crowning a cliff over- 
hanging the sea, which is seen below on the left. Beyond 
are lofty mountains. Blue sky with cumulus clouds. 

The original study from nature, dated 7th Nov. 1782, is in the 
Beckford Sketch-books, vol. iv, p. 17. 

10; x 142 inches, Lent by F. W. Keen, Esq. 
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go. VIEW FROM SIR WILLIAM HAMILTON’S VILLA AT 
PORTICI. 
Wooded foreground, across which is seen, on the left, the Royal 
Palace of Portici. Beyond is the Bay of Naples with the 
promontory of Minerva on the left, and the Island of Capri. 
on the right. Calm blue sky with clouds near the horizon. 
The original study from nature, dated 12th Aug. 1782, is in the 
Beckford Sketch-books, vol. ii, p..7. 
104 X 14% inches. Lent by F. F. Rowlatt, Esq. 


gi. NEAR CETARA ON THE GULF OF SALERNO. 

In the foreground a rough sea with feluccas on the right; on the left 
a fortified tower with the coast of Vietri stretching away towards 
the Castle of Salerno, which is seen in the distance to right. 
Stormy evening sky, sun setting behind clouds on the right. 

The original study from nature, dated 29th Sept. 1782, is in the 
Beckford Sketch-books, vol. ili, p. 18. 

gz X 14 inches, Lent by C. Morland Agnew, Esq. 


32. ISOLA BELLA, LAGO MAGGIORE. 

View on the lower terrace looking over the lake, towards the 
mountains in the distance. In the right foreground is an 
open /oggia from which two figures are emerging: on the 
right two musicians seated near the balustrade. Evening sky, 
the sun setting behind the buildings on the left. 

The original study from nature, named but not dated, is in the 
Beckford Sketch-books, vol. vi, p. 30. The dates on 
the neighbouring sketches show that it was executed on 
1oth Oct. 1783. 

103 x 143 inches. Lent by C. Morland Agnew, Esq. 


33. NEAR STERZING IN THE TYROL. 

View across an undulating grassy plateau towards a range of 
mountains, their sides clothed with pines, running across the 
picture. Evening sky with heavy clouds on the right. 

The original study from nature, dated 7th June 1782, is in the 
Beckford Sketch-books, vol. i, p. 10. 

Collections: Dr. John Percy and Sir J. C. Robinson. 


10} X 15% inches. Lent by Str Hickman Bacon, Bart, 
D 
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34. NEAR BRIXEN IN THE TYROL. 

View from a height looking along the valley of the Eisak, which 
winds about in the middle distance. Beyond are the moun- 
tains; in the left foreground a clump of large trees, at the 
foot of which are two men, one seated, the other moving 
rapidly to the right; near them are three goats. Windy sky 
with stratus clouds. 

The original study from nature, dated 7th June 1782, is in the 
Beckford Sketch-books, vol. i, p. 12. It is the same as 
that used for the two following drawings. 

Exhibited: Norwich Castle Museum, 1903, No. 58. 

Illustrated : Studio, Feb. 1917 (Valley in Italy). 

10 X 15 inches. Lent by Thomas Girtin, Esq. 


35. NEAR BRIXEN IN THE TYROL, 

View overlooking the valley of the Eisak, which winds about in 
the middle distance. Beyond are the mountains partly veiled 
by clouds; in the foreground are a group of figures under a 
sort of triangular tent; near them isa flock of sheep. Effect 
of midday, with the sun overhead, and slightly clouded sky. 
Signed and dated on the mount: J. Cozens 1791. 

The original study from nature is the same as that used for the 
preceding and following drawings. 

This drawing was formerly the property of John Constable, R.A., 
and subsequently of Charles Robert Leslie, R.A. 

19% X 27 inches. Lent by Miss Lydia Spence. 


SO, NE AR eDR XEN IN at  DYROM, 

View from a meadow looking over the valley of the Eisak, which 
winds about in the middle distance. Beyond are the mountains 
partly veiled by clouds; in the foreground on the left are 
three figures seated under a sort of triangular tent; near them 
is a flock of sheep. Effect of midday, with the sun overhead, 
and slightly clouded sky. Signed and dated on the mount: 
J. Cozens 1790. 

The original study from nature, dated 7th June 1782, is in the 
Beckford Sketch-books, vol. i, p. 12. It is the same as 
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that used for the two preceding drawings, but the foreground 
and general effect have been altered. 

Illustrated: H. M. Cundall, British Water Colour Painting, 
Plate xiv. 

145 X 21 inches. Lent by Six Hickman Bacon, Bart. 


37. ISOLA BELLA, LAGO MAGGIORE. 

View from the water's edge looking across the lake towards the 
mountains, the terrace with its cypresses, statues, and 
balustrade in the left foreground. Unfinished. 

The original study from nature, dated roth Oct. 1783, is in the 
Beckford Sketch-books, vol. vii, p. 1. 

19; X 263 inches, Lent by Sir Hickman Bacon, Bart. 


38. TIVOLI. 

View from the hillside near the position of the present cascade, 
looking across the old gorge of the Anio towards the town 
and Temple of the Sibyl, which occupy the middle of the 
picture. On the right is the Campagna. Stormy sky with 
dark clouds; the town lit up by a gleam of sunlight. 
Signed and dated: J. R. Cozens, Rome 1778. 

Collection: Fairfax Murray. 

13 x 193 inches. Lent by Thomas Girtin, Esq. 


39. BETWEEN CHAMOUNI AND MARTIGNY. 

View looking across a valley towards the snow-clad flanks of 
Mont Blanc, out of which numerous aiguilles rise, their summits 
hidden in the clouds. In the left foreground beneath an 
overhanging rock is a horseman with a man walking beside him. 

The original study from nature, dated 30th Aug. 1776, from the 
Payne Knight and Allanson-Winn Collections, is exhibited 
downstairs in the Writing Room (No. 64). 

Other version: Victoria and Albert Museum, No. 158-81 (Alpine 
Scenery. Pack-horses coming up a Pass). 

Collection: F. J. C. Holdsworth. 

171 x 24% inches. Lent by Victor Rienaecker, Esq. 

D2 
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4o. VIEW ON THE GALLERIA DI SOPRA, ABOVE THE 
LAKE OF ALBANO. 

In the centre of the picture the road, running towards the spectator, 
through a clump of ilex trees, over the crest of a hill, which 
forms the horizon on the left, where the sky comes down to 
the bottom edge of the picture. On the road are three men 
witha donkey. Signed and dated on the mount: John Cozens 
1778. 

Other versions of this drawing and of No. 47, belonging to 
Mr. O. Sitwell, were in the possession of Mr. Robert Ross ; 
they were described at Messrs. Christie's (Lot 121, 
19th May 1915) as presented by Sir George Beaumont to 
John Constable, R.A. 

143 x 202 inches. Lent by A. M. Daniel, Esq. 


41. GAETA. 

View looking across the bay towards the town, which is seen in the 
middle distance on the left. In the right foreground at the edge 
of the sea is a walled plantation of ilexes and cypresses, near 
which, and on the left, are several feluccas with their sails reefed. 
In the left foreground is a rowing boat filled with figures. 
Evening sky, the sun sinking behind the trees on the right. 

The original study from nature, dated 6th July 1782, is in the 
Beckford Sketch-books, vol. ii, p. 2. 

14% X 21 inches. Lent by Sir Hickman Bacon, Bart. 


42. CETARA ON THE GULF OF SALERNO. 

View, from the sea, of the town, with its strange arched 
structures stretching across the picture in the middle distance. 
On the shore below are numerous figures and boats drawn up 
on the beach. Behind the town rise very precipitous rocky 
mountains, their sides partly clothed with woods. Blue sky 
with heavy cumulus clouds. Signed and dated on the mount : 
Jno. Cozens 1790. 

The original study from nature, dated 29th Sept. 1782, is in the 
Beckford Sketch-books, vol. iii, p. 17. 

143 X 203 inches. Lent by Thomas Girtin, Esq. 
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43. AN ALPINE VALLEY. 

View from a height overlooking a broad valley, through which two 
rivers appear to wind and join. In the centre distance are 
snow mountains, on the right a range covered with pine 
forests. In the left foreground are a group of fir trees 
and some huts, near which are two men on donkeys. Effect 
of midday; a ray of sunlight descending from behind clouds in 
the right centre. 

Other versions: in the collections of Mr. C. Morland Agnew 
(illustrated in the Studio, Feb. 1917 and Special No. 1919) 
and Mr. V. Rienaecker. Similar to the ‘ Valley with Winding 
Streams’ dated 1778 in the Victoria and Albert Museum 
(D. 708), for which the original sketch, from the Payne Knight 
and Allanson-Winn collections, entitled Oberhasli, is in the 
British Museum (No. 1900-4—-1 1-20). 

16% X 25 inches. 

Lent by the City of Birmingham Museum and Art Gallertes. 


44. THE GULF OF SALERNO, RAITO FROM VIETRI. 

View from a height overlooking the Marina di Vietri, the buildings 
of which occupy the middle of the foreground. On the left is 
the sea; on the right in the middle distance the town of Raito 
half-way up the side of the mountain, the lower part of which 
is covered with woods. Morning sky; rays of sunlight descend- 
ing from behind a cloud on the left. Signed on mount: John 
Cozens. 

The original study from nature, dated 23rd Sept. 1782, is in the 
Beckford Sketch-books, vol. iii, p. 11. 

Another version in the collection of Sir Hickman Bacon, Bart. 

142 x 21% inches. Lent by H. A, Powell, F'sq. 


45. THE COAST OF VIETRI FROM SALERNO. 

A wooded slope descending to the sea on the left. Beyond are 
the mountains partly veiled by clouds; in the left foreground 
are three vine-dressers. Effect of late afternoon, the sun 
outside the picture high up on the right. 

The original study from nature, dated 22nd Sept. 1782, is in the 
Beckford Sketch-books, vol. iii, p. 10. 

142 x 203 inches. Lent by Professor F. Pierrepont Barnard. 
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4G. THE LAKE OF NEM. 

The lake is seen below in the left foreground. On a ridge in the 
middle distance is the Palazzo Cesarini silhouetted against 
the sea with four islands on the horizon. On the right is a 
wood with numerous tall stone-pines. Evening sky, the sun 
sinking outside the picture on the right. 

Other versions: No. 55 below, British Museum (L. B. 7) as 
‘Castel Gandolfo’, and two examples at the Manchester 
Whitworth Institute. 

Illustrated : Studzv, April 1921. 

Collection: John Lord Northwick. 

14% X 21 inches. Lent by R. W. Lloyd, Esq. 


AZ. VIEW ON THE GALLERIA, DI SOPRA, ABOVE THE 
PARE. OF “ALBANO; 

On the left a road through an ilex wood, presumably the same as 
that shown in No, 40. On a bank in the middle foreground 
are two figures. On the right is the Campagna stretching away 
to the sea, over which the sun, half sunk below the horizon, is 
setting. Unfinished. 

For another version see on No. 40. Another is in the possession 
of Messrs. Thomas Agnew & Sons. In both the dead tree is 
clothed with foliage. 

14% X 20% inches, Lent by Paul Oppé, Esq. 

48. ACROCORINTHUS. 

The twin rocky heights, seen across an undulating plain, occupy 
the whole of the middle of the picture. In the right middle 
distance are a minaret and other buildings. Nearer the 
spectator three men in Turkish costume. Calm evening sky. 
Signed and dated on the mount: Jno, Cozens 1790. 

192 x 27 inches. Lent by Professor F, Pierrepont Barnard. 


49. SWISS LANDSCAPE. 

Possibly a view of the upper end of the Lake of Geneva seen from 
the Rhone Valley with the Grammont rising in the middle of 
the picture. The sky is filled with large cumulus clouds and 
a gleam of sunlight falls on the mountain-side. Inscribed on 
the back ‘Mr. Cozens from Nature’. 

92 x 143 inches. Lent by Professor F. BRA ikl Pie 
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50. VIEW FROM THE BORROMEAN ISLANDS, LAGO 
MAGGIORE. 

View looking across the lake towards the Alps. Two conical 
foot-hills, that on the right partly veiled by cloud, form the 
principal objects in the picture. On the left are more distant 
summits covered with snow. On the lake in the foreground 
are several boats, one on the right being a sailing barge 
crowded with figures and cattle. Evening effect with rosy 
afterglow in the sky. 

The original study from nature is in the Beckford Sketch-books, 
vol. vii, p. 2. It is undated, but was executed about 
TO Oct, £753: 

Collection: S. Redgrave. 

10% X 15 inches. Lent by E. £1. Coles, Esq. 


Bie bib LAKE OF “ALBANO AND-CASTEE-GANDOLFO: 

The lake is seen in the right foreground, and above it is the town 
of Castel Gandolfo on a wooded crest silhouetted against the 
distant Campagna. The principal object of the picture is a 
group of large trees on a hillock in the left centre fore- 
ground. On the extreme Jeft is a precipitous lane, down 
which a herdsman is driving a flock of goats. Evening sky: 
the sun has set behind the trees on the left. 

Other versions: in the collections of Mr. C. Morland Agnew 
(illustrated Studzo, Winter No. 1917-18, and Feb. 1917), 
Mrs he Girtrn, Sc. 

19; X 265 inches. Lent by Professor F. Pierrepont Barnard. 


Rate GRONDE (CHARTREUSE. 

In the foreground are tree-tops over which, in the middle of the 
picture, are seen the pointed roofs of the monastery. Beyond 
are mountains partly veiled by dissolving mist. Effect of 
early morning, the sun rising behind the mountains on the left. 

The original study from nature is in the Beckford Sketch-books, 
vol. vii, p.17. Itis undated, but must have been executed on 
the 24th or 25th of October 1783. 

Collection: A. Anderdon Weston. 

10 X 14% inches. Lent by Victor Reenaecker, Esq. 
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53. ROCKY GORGE NEAR THE GRANDE CHARTREUSE. 
On both sides rise precipices topped with pine forests. On the 
right is a narrow gorge partly obscured by mist. Sunset sky. 
The original study from nature is in the Beckford Sketch-books, 
vol. vii, p. 19. It is the last sketch in these books, and is 
undated, but must have been executed on the 24th or 25th 
October 1783. 
10% x 142 inches. Lent by Professor F. Pierrepont Barnard. 


54. THE LAKE OF ALBANO AND MONTE CAVO. 

The lake is seen in the left foreground, and its precipitous rocky 
shores form the principal subject of the picture. Ona pro- 
montory in the right centre is the convent of Palazzuola, 
above which is Monte Cavo, its sides partly veiled by cloud. 
Dark stormy sky. 

Exhibited: Grosvenor Gallery, 1877-8, No. 51; Grafton Galleries, 
1911, No. 177; Tate Gallery, 1921. Illustrated: Cosmo 
Monkhouse, Larter English Water Colour Painters, p. 20; 
Studio, Feb. 1917. 

Other versions with different atmospheric effects: Birmingham 
City Art Gallery, dated 1791, and in the collection of Sir 
Hickman Bacon, Bart., dated 1778. 

14% X 202 inches. Lent by Thomas Girtin, Esq. 


55. LAKE OF NEMI. 
Reduced version of No. 46. 
10 X 14% inches. Lent by H. A, Powell, Esg. 


56. RUINED AQUEDUCTS IN THE CAMPAGNA. 

Wide view across the plain from a spot to the south of Rome. In 
the middle distance to the left is the Pyramid of Caius Cestius, 
and on the right the arches of the Acqua Marcia. Fragments 
of ruined towers and piers scattered about. In the distance, 
on either side, fires are burning. Effect of early morning, the 
sun behind a large white cloud. 

10$ x 148 inches. Lent by Professor F. Pierrepont Barnard. 
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57. THE LAKE OF NEMI AND THE TOWN OF GENZANO. 


Wooded precipitous banks descend to the lake, which is seen 
on the right. Crowning a ridge in the centre of the picture 
is the town of Genzano, outlined against the distant sea and 
the slope of Monte Pardo, the peak of which rises to the right. 
In the foreground on this side are tall trees, at the foot of 
which is a herdsman driving a flock of goats down a steep 
slope. Effect of twilight: the sun has sunk behind the trees 
on the right. 

19% X 26% inches. Lent by Professor F, Pierrepont Barnard. 


Bie CONVENT ONSTHE WALL OF NAPEES, 

The wall stretches across the picture in the middle distance ; below 
is undulating ground covered with trees ; above, a row of pines 
stand out against the sky on the left. The convent building 
rises above the wall in the right centre. Effect of twilight: 
the sun has sunk behind the trees on the left. 

Formerly in the collection of Charles Robert Leslie, R.A., and 
engraved in his Handbook for Young Painters, 1855. Exhibited 
in the Royal Academy Winter Exhibition, 1891, No. 16. 

10 x 148 inches. Lent by Mrs. G. D. Leshe. 


59. A CONVENT ON THE WALLS OF NAPLES NEAR PONTE 
NUOVO. 

The city wall runs across the picture in the middle distance. It 
is surmounted on the left by the buildings of the convent, 
a large Palladian structure with an apse built on one of the 
bastions. Nearer the spectator is a low wall enclosing the 
convent garden, inside which in the right centre is a round 
tower with cypresses growing on the top of it. In the 
foreground a road with a horseman on the right and five 
figures, three of them praying before a shrine, on the left. 
Effect of twilight: the sun has sunk behind the tower on 
the right. 

The original study from nature, dated 16th Oct. 1782, is in the 
Beckford Sketch-books, vol. iii, p. 26. 

Collection: C. R. Leslie, R.A. 

10; X 14% inches. Lent by Mrs. G. D. Leste. 
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60. ACROCORINTHUS. 


The mountain standing against the sky in the centre of the picture. 
In the middle distance and foreground to the left are slopes 
covered with brushwood, amongst which is seen a well and 
near it two horsemen. Closer to the spectator are three men 
in Turkish costume. Inthe right foreground a large fragment 
of ruined wall. Sunny sky with cumulus clouds. 

The companion drawing to No. 48. Doubtless also executed in 
1790, and likewise from a sketch by some other artist, Cozens 
never, so far as is known, having visited Greece. 


19% X 262 inches. Lent by A. M. Daniel, Esq. 


61, THE LAKE OF NEMI AND THE TOWN OF GENZANO. 

Wooded precipitous banks descend .to the lake, which occupies 
the right and centre of the foreground. Ona ridge in the 
middle of the picture is the town of Genzano, outlined 
against the sky between the sea on the left and the slope 
of Monte Pardo on the right. Two figures, a man and 
woman, in the left foreground. Afternoon effect with clouds 
on the horizon, the sun outside the picture on the left. 

Collection: John Lord Northwick. 

Illustrated in the Studzo, April 1921. 

142 x 202 inches. Lent by Rk. W. Lloyd, Esq. 


62. THE LAKE OF ALBANO WITH CASTEL GANDOLFO. 

In the right foreground and middle distance are the steep wooded 
banks descending to the lake, which occupies the right 
foreground. Ona crest in the right middle distance is Castel 
Gandolfo standing out against the distant Campagna. Effect 
of stormy twilight with dark clouds, rain falling on the 
extreme left. The sun has sunk in a golden glow below the 
distant sea in the left centre. 

Exhibited at the Burlington Fine Arts Club, 1870, No. 87; 
Norwich Castle Museum, 1903, No. 87; Grafton Galleries, 
1911, No. 175. 

Illustrated in the Studzo, 7th Feb. 1917. 

17% X 245 inches. Lent by Thomas Girtin, Esq. 
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63. THE WATERFALL OF LODORE, WESTMORLAND. 
Rocky heights with wooded sides stretching across the middle 
distance ; from between them in the middle of the picture the 
waterfall descends into the lake, which is seen between the 
stems of a row of trees stretching across the foreground. On 
the left is a cottage. Clouded sky. 
142 x 193 inches. Lent by Victor Rienaecker, E'sq. 


In a Glass Case on the Table. 


SKETCH-BOOKS. Seven oblong quarto volumes, each 7% x 10 inches, 
all bound alike in red sheepskin, and each having contained originally 
thirty-two leaves, most of which, with the exception of eight in the 
fifth and thirteen in the last volume, have upon them studies from 
nature in lead pencil and indian ink wash, These books were filled by 
John Robert Cozens while accompanying William Beckford on a tour 
in Italy in 1782-3. Almost all of the sketches are named, and the 
majority also dated in Cozens’s writing. Many are marked with a cross, 
probably by Beckford, to indicate that finished water-colours were to be 
made from them; some are ticked, occasionally more than once, possibly 
to show that the drawings had been made, and a considerable number 
have been squared for enlargement. The earliest sketch is a view of 
the ‘Entrance into the Tirol, June 4th, 1782’. The route followed was 
through Innsbriick, Brixen, Bolsano, Trent, and Padua to Venice. 
Thence by way of Count Algarotti’s villa at Mirabella in the Euganean 
Hills, Ferrara, and the Adriatic coast road to Rome, which was reached 
towards the end of June. After a week's stay in Rome, Beckford and 
his party proceeded to Naples, by way of Terracina and Gaeta, arriving 
there on the 6th July. Cozens’s stay in Naples lasted until early in 
December. He made expeditions to Salerno, Paestum, and other places 
to the east, as well as to the Phlegraean Fields, Astroni, and other 
localities on the west of Naples. Practically all the sketches in 
vols. ii, iii, iv, and v represent spots in the neighbourhood of Naples. 
There is a gap of more than nine months between 9th Dec. 1782 

E,2 
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and 15th Sept. 1783, the dates of the last sketch in vol. v and the first 
in vol. vi. During this period Cozens was probably settled in Rome. It 
is not known whether he filled any sketch-books for Beckford at this time, 
but he certainly executed for his patron a considerable number of 
finished water-colours of Roman subjects, for no less than ninety-four 
of them are said to have been sold at Christie's in 1804. Some of 
those in the present exhibition which clearly resemble in style views 
of other places, certainly based upon studies in the sketch-books, may 
have been amongst them; but the present whereabouts of the greater 
number is unknown. The sixth sketch-book begins with a study of the 
falls of the Velino at Terni, dated 15th Sept. 1783, and this is followed 
by others made near Florence, on excursions down the Arno and to 
Vallombrosa. Cozens crossed the Apennines to Bologna and made 
his next halt on Lago Maggiore, where the Borromean Islands supplied 
him with several subjects. The seventh volume is mainly filled with 
sketches made during the passage of Mont Cenis and during an expedi- 
tion to the Grande Chartreuse on 24th Oct. 1783. With these the 
series closes. 


Lent by the Duke and Duchess of Hamilton and Brandon. 
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WRITING ROOM 


The so-called Towneley or Payne Knight sketches of Swiss scenery by 
John Cozens, some of which are exhibited in this room, appear to be the 
drawings made by him on the spot during a visit to Switzerland in 1776 
with Richard Payne Knight, a well-known connoisseur and writer on art. 
They form therefore the counterpart, for the earlier journey, of the Beckford 
Sketch-books exhibited in the Gallery. Unfortunately, unlike those books, 
these sketches have been widely dispersed—a number are in the British 
Museum, acquired in 1900—and their history is by no means clear. The 
volume in which they were originally contained is said to have been in the 
Towneley collection and to have borne, when it came into the possession 
of Mr. Rowland Winn, the inscription: ‘Views in Swisserland, a present 
from Mr. R. P. Knight, and taken by the late Mr. Cozens under his inspection 
during a tour in Swisserland in 1776.’ On the other hand Dr. Percy, an 
accurate commentator on drawings which he possessed or came under his 
notice, remarks in his catalogue that the volume was bought at R. P. Knight's 
sale by Molteno (a prominent dealer) and sold by him to Mr. Rowland Winn 
in 1870. It is not inconceivable that the volume was returned to, or 
bought back by, Payne Knight; but the mystery is not decreased by the 
fact that two drawings from this series, also dated 1776, are in the Dyce 
collection which was left to the Victoria and Albert Museum in 1869, a year 
before the volume was bought by Mr. Winn. 

Some of the copies exhibited here from these and other drawings by 
Cozens were most probably made by Turner and Girtin, singly or in 
combination, for Dr. Monro. At any rate several of them come from the 
Northwick collection, which was largely enriched at the Monro sale, and 
others, of similar character, are known to have been bought back by Turner 
at that sale. But all the drawings of this class are not necessarily by 
Turner or Girtin, nor after Cozens—indeed one of the Northwick drawings, 
reproduced as No. 175 of the Sale Catalogue of 1921, is a copy of a 
drawing by Jacob More, once belonging to Dr. Percy and now in the British 
Museum—and least of all need they be after drawings in the collection of 
Dr. Monro. The drawing of the Porta Pinciana (No. 28), of which a copy 
by Turner from that collection is in the Tate Gallery, can never have 
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been in Dr. Monro’s possession; nor, presumably, were the Swiss drawings 
of the Towneley book. He is not therefore to be regarded as having 
encouraged and paid the young artists to copy his own drawings for the 
sake of their own improvement. Much more probably he engaged them 
to make for his collection copies of drawings which he could borrow but not 
acquire. The well-known terms of their engagement (2s. 6d. or so for the 
evening) and the method of production (pencil outline by Girtin, tint by 
Turner) are both traditional details corroborated by the invaluable 
Farington Diaries. They are much more suggestive of hackwork, however 
useful and productive, than of any labour of study and love. Other copies, 
in the same or different methods, such as are also exhibited here, may have 
been made for similar reasons, by the same or other artists, for Dr. Monro’s 
friend and neighbour John Henderson, who was an industrious copier 
himself and was possibly responsible for Nos. 79 and 81. 

The Towneley Swiss sketches—perhaps because of their accessibility at 
the British Museum—seem to have become the most familiar of the Cozens 
drawings and to have encouraged the notion that his work was executed 
in pen and monochrome and then, if desired, coloured over. This idea 
appeared to be corroborated by the early characterization of his work as 
‘tinted chiaroscuro’, and fitted in with the traditional but far too limited 
conception of early English water-colour methods. Asa matter of fact the 
pen plays no part whatever in any of Cozens’s work except in these sketches, 
where it was no doubt added merely for permanence of outline. Moreover, as 
appears clearly from the unfinished drawing (No. 47) in the Gallery upstairs, 
Cozens did not begin, much less complete, his drawing in monochrome and 
then wash colour over it. He dead-coloured first in large masses, worked 
that colour to tone, and then put in the drawing, with darker colours and 
with a brush. Several of the drawings in the Gallery and, for the earlier 
period, the exquisite Nemi or Albano in the Victoria and Albert Museum 
(Dyce 710) show how little black or even dark colour this process necessarily 
involved. There is, in essentials, no gulf between this technique and that 
employed by the later water-colour artists, notably Cotman. 
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64. BETWEEN CHAMOUNI AND MARTIGNY. (30th August 
1776.) 

View looking across a valley towards the snow-clad flanks of 
Mont Blanc, out of which numerous aiguilles rise, their 
summits hidden in clouds. 

This is the original sketch from nature for the large drawing 
upstairs, No. 39. 

Exhibited in the Burlington Fine Arts Club, 1916, No. 7o. 

Collections: Payne Knight, Allanson-Winn, and Herbert Horne. | 

Indian ink, pen and wash. 


95 X 14% inches. Lent by Asa Lingard, Esq. 


65. COPY by J. M. W. Turner, R.A., of the preceding drawing. 
Exhibited in the Burlington Fine Arts Club, 1916, No. 69. 
‘Illustrated with No. 64 in Sir W. Armstrong, Zurner, p. 20. 
Collection: Herbert Horne. 
Indian ink and blue wash. 
9 x 142 inches. Lent by Asa Lingard, Esq. 


66. THE AAR, BETWEEN UNTERSEEN AND THE LAKE 
OF BRIENTZ. 

The lake of Thun in the foreground with a saddle-backed church 
tower seen across it. Beyond are the Niessen and the 
adjoining peaks. A figure in the right-hand foreground under 
a tree. 

Exhibited in the Burlington Fine Arts Club, 1916, No. 76. 

Collections: Payne Knight, Allanson-Winn, and Herbert Horne. 

Indian ink, pen and wash, and slight tint. — 

9 X 142 inches. Lent by Asa Lingard, Esq. 


67. COPY by J. M. W. Turner, R.A., of the preceding drawing. 
Exhibited in the Burlington Fine Arts Club, 1916, No. 75. 
Collection: Herbert Horne. 

Indian ink and blue wash. 
9% X 15 inches, Lent by Asa Lingard, Esq. 
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68. LAKE OF GENEVA. (18th August 1776.) 


View looking across a plain towards the lake, with mountains 
veiled in cloud in the distance. Trees on either side of the 
foreground and overhanging the upper part of the picture. 

Exhibited at the Burlington Fine Arts Club, 1916, No. 72. 

Collections: Payne Knight, Allanson-Winn, and Herbert Horne. 

Indian ink, pen and wash, and slight tint. 

92 x 14% inches. Lent by Asa Lingard, Esq. 


69. COPY by J. M. W. Turner, R.A., of the preceding drawing. 


Exhibited at the Burlington Fine Arts Club, 1916, No. 71. 
Collection: Herbert Horne. 

Indian ink and blue wash. 

9% X 14% inches. Lent by Asa Lingard, Esq. 


70. VIEW FROM THE BRIDGE AT UNTERSEEN. 


Wooded shores of a lake with mountains rising behind snow- 
covered peaks in the distance. 

Exhibited at the Burlington Fine Arts Club, 1916, No. 78. 

Collections: Payne Knight, Allanson-Winn, and Herbert Horne. 

Indian ink, pen and wash, with slight colour. 

93 x 143 inches. Lent by Edward Marsh, Esq. 


71. THE SOLFATARA. 


72. AN 


The interior of the crater. The centre filled with water. 

By J. M. W. Turner, R.A., after J. R. Cozens. 

Collection: John Lord Northwick. 

Indian ink and blue wash. 

8 x 132 inches. Lent by R. W. Lloyd, Esq. 


ITALIAN VILLA IN MOUNTAINOUS COUNTRY. 

The villa stands on a height in the middle of the picture; below it 
is a river seen between the stems of trees. 

By J.3M., W..T umer, .RiA;; presumably after a drawing by 
J. R. Cozens. 

Indian ink, pen and wash, and slight tint. 

6 x 93 inches. Lent by Thomas Girtin, Esq. 


Collection of Drawings Al 


73. ALPINE SCENE. 

A lake amongst mountains, those in the middle distance to right 
being covered with trees, the more remote ones on the left 
under snow. 

By J. M. W. Turner, R.A., presumably after a drawing by 
J. R. Cozens. 

Collection: Sir J. C. Robinson. 

Water colours. 

63 x 9 inches. Lent by Str Hickman Bacon, Bart. 


74 UPPER “PALES OF THE REICHENBACH! 

The fall in the middle of the picture, in a crescent-shaped amphi- 
theatre of rock. 

By J. M. W. Turner, R.A., after a drawing by J. R. Cozens, from the 
Payne Knight series, now in the British Museum. 

Illustrated: Cosmo Monkhouse, Zarher English Water Colour 
Painters, p. 60. 

Pencil and Indian ink on toned paper. 

92 x 15 inches. Lent by Str Flickman Bacon, Bart. 


75. MONT BLANC. 

View across a river flowing between low cliffs. In the distance, 
the mountain, partly veiled in cloud, rising towards the summit 
on the left. 

By J. M. W. Turner, R.A., after J. R. Cozens. 

Collection: John Lord Northwick. 

Indian ink and blue wash. 

9 x 143 inches. Lent by R. W. Lloyd, Esq. 

76. ON THE ROAD BETWEEN SALERNO AND EBOLI. 
View looking across the plain in which lies the town of Raito. A 
square tower in the right foreground; mountains in the 
distance. 

Possibly by T. Girtin. 

The original study from nature by J. R. Cozens, dated 7th Nov. 
1782, for the drawing of which this is a copy, is in the Beckford 
Sketch-books, vol. iv, p. 15. 


Water colours. 
83 x 12% inches. Lent by Thomas Girtin, Esq. 
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m7, ON THE COAST NEAR POSILIPPO. 


78. 


The shore and houses at the foot of a promontory. 
By J. M. W. Turner, R.A., after J. R. Cozens. 
Collection: John Lord Northwick. 


Indian ink and blue wash. 
8 x 122 inches, Lent by R. W. Lioyd, Esq. 


SWISS WATERFALL. 


In the centre of the foreground a stream falling in a cascade over 
rocks, with trees and bushes beyond. 

Indian ink, pen and wash, and slight tint. 

82 x gZ inches. Lent by E. H1. Coles, Esq. 


79. COMO FROM THE LAKE. 


The town stretching across the middle distance with the dome of 
the Cathedral in the right centre; beyond are mountains. 

After a drawing by J. R. Cozens in the Payne Knight series. 

Indian ink and blue wash. 

9& x 142 inches. Lent by Thomas Girtin, Esq. 


80. SCENE PROBABLY ON THE LAKE OF GENEVA. 


81. 


82. 


View from a height looking across the plain, beyond which is the 
lake with mountains partly veiled in cloud in the distance. 
In the right foreground is a small village with a church. 

Indian ink, pen and wash. 

9 X 14% inches. Lent by H. A. Powell, Esq. 


GENEVA. 


The town seen from the lake stretching across the middle distance. 
Beyond are low foot-hills and the chain of the Alps. 

After a drawing by J. R. Cozens in the Payne Knight series. 

Indian ink and blue wash. 

92 x 142 inches. Lent by Thomas Girtin, Esq. 


FALUS OF THE REICHENBACH: 


The lower falls in the middle of the picture. Rocks, clothed with 
trees and shrubs, above and on either side. 
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Collections: Payne Knight, Allanson-Winn, and Herbert Horne. 
Exhibited in the Burlington Fine Arts Club, Winter Exhibition, 


1916, No. 73. 
Indian ink, pen and wash, and slight tint. 
94 X 10% inches. Lent by Edward Marsh, Esq. 


83. LAKE ALBANO FROM THE BERGANTINO. 
Copy in indian ink and blue wash by J. M. W. Turner, R.A, of the 
drawing No. 6 in the Gallery upstairs. | 
163 x 218 inches. Lent by A. M. Daniel, Esq. 


84. VIEW FROM THE ROAD LEADING TO THE SCUOLA 
DI VIRGILIO. 

In the distance on the left is the Island of Nisida, and in the 
middle are Procida and Capo di Miseno, beyond which rises 
Ischia. 

The original study from nature by J. R. Cozens, dated 18th Oct. 
1782, is in the Beckford Sketch-books, vol. iv, p. 2. No other 
drawing by J. R. Cozens on this scale is available for compari- 
son, and in several respects the technique appears to differ 
from his. On the other hand, while the technique suggests a 
copy by Turner of a drawing by Cozens from the sketch in the 
book, the extreme fidelity to that sketch seems inconsistent 
either with a third-hand version or, more particularly, with 
Turner's methods. 

Water colours. 

52 x 10 inches. Lent by Sir Hickman Bacon, Bart. 


85. VIEW FROM THE ROAD LEADING TO THE SCUOLA 
DI VIRGILIO. 
Copy in indian ink and blue wash by J. M. W. Turner, R.A., 
after a drawing, probably by J. R. Cozens, of much the same 
view as No. 84. 
Collection: John Lord Northwick. 


125 x 213 inches. Lent by R. W. Lloyd, Esq. 
Beez 
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86. LAKE OF ALBANO. 

View from a spot on the shore of the lake, the precipitous wooded 
shores of which rise on the left and in the distance. In the 
right foreground is a man in a boat. 

By J. M. W. Turner, R.A., after J. R. Cozens. 

Collection: John Lord Northwick. 

Indian ink and blue wash. 

122 x 18 inches, Lent by R. W. Lioyd, Esg. 


87, FALLS OF THE “REICHENBACH. 

The water descending from under an arched bridge, rocks on 
either side. 

On this drawing Mr. Herbert Horne has noted as follows : 

Tracing of the inscription in pencil on the back, In Payne 
Knight's hand? taken before the drawing was laid down. 
‘5th view upon the Riquenbac.’ In the top left-hand corner 
was the number 24. 

Collections: Payne Knight, Allanson-Winn, and Herbert Horne. 

Indian ink, pen and wash, slightly tinted. 

93 x 7; inches. Lent by Edward Marsh, Esq. 
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DECORATIVE FURNITURE AND OTHER 
OBJECTS OF ART 


WEST WALL 


Manocany Barometer, by Lowi of Edinburgh, the top and base moulded 

and carved with gadroons. 

Height, 3 feet 3 inches. 

About 1780. Lent by G. D. Hobson, Esq. 

SET OF Manocany Cuairs, comprising the Master’s Chair, four Wardens’ 

Chairs and eight small chairs, with oval ‘ wheel’ backs of open radiating 
design, and the rims carved with fluting. In the Master’s Chair the 
oval centre of the back is banded with satinwood and inlaid with a 
ram—the Drapers’ device—and the lower part of the back is delicately 
carved with classical ornament. In the Wardens’ Chairs the oval is 
similarly inlaid, but in the remaining chairs it consists of a carved 
patera. 

Master's Chair. Height, 4 feet 6 inches. Width, 2 feet 1 inch. 
Depth, 1 foot 7 inches. 

Wardens’ Chairs. Height, 3 feet 5 inches. Width, 1 foot g inches. 
Depth, 1 foot 6 inches. 

Small Chairs. Height, 3 feet 1 inch. Width, 1 foot 9 inches. 
Depth, 1 foot 6 inches. 

Made about 1770 probably from designs by Robert Adam. 

Lent by the Drapers’ Company. 


(The Master's Chair is exhibited in the Writing Room downstairs.) 


Sipe Tass, of mahogany, the bowed front finely carved with scrolls of 
shamrock, and with an oval patera at either end; the square legs, 
which are moulded above and carved with quatrefoils, are also carved 
with shamrock. 

Height, 2 feet 11 inches. Width, 4 feet 7 inches. Depth, 2 feet 
3 inches. 

Irish ; about 1765. 

Illustrated in Macquoid’s History of English Furniture, vol. iv, 
fig. 73—" Lent by Louis Fleischmann, Esq. 
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Turee Vases, of black jasper ware, with white cameo relief of classical 
subjects. Made by Wedgwood at Etruria. 
Late XVIIIth century. Lent by Sir Cecil Harcourt Smith. 


ManoGany BaRroMETER, with pedimented top supported by fluted columns, 
the bulbous base carved with gadroons. 
Height, 3 feet 1 inch. 
About 1780. Lent by Harry Verney, Esq. 


Opposite the West Wall 


Sora TABLE, of rosewood banded with yew wood, with two flaps ; on shaped 
supports and curved feet. 
Height, 2 feet 4 inches. Width, 5 feet 5 inches. Depth, 3 feet 3 inches. 
About 1800. Lent by F.C. Schweder, Esq. 


In Case on Table 


Six Mepa.iion Portraits sy WeEDGwoop. 

1 and 2. King George III, and Queen Charlotte, after Flaxman. 
The King profile left, wig tied behind, plain coat with star and ribbon. 
The Queen profile right, wreath in hair, wearing fichu. Both portraits 
in white upon a mauve ground, the latter a rarity in Wedgwood work. 
About 1790. 

3. Princess Charlotte Augusta (Princess Royal), modelled by 
Flaxman in 1794. Head and shoulders, profile left; hair elaborately 
dressed, with three feathers; wearing fichu and ermine mantle. 

4 and-5. King George III, and Queen Charlotte. Bust portraits. 
The King profile right, wig tied behind, plain coat, ribbon. The Queen 
profile left, pearls in hair, pearl necklace, low gown, mantle. 

6. William Pitt. Head and shoulders, face turned slightly to left, 
in high relief; powdered hair, plain coat. About 1786. 

Lent by H, M. The Queen. 


PaIR OF SHEFFIELD PLATED CANDLESTICKS, with circular plinths, tapering 
stems headed by paterae, vase-shaped sockets with acanthus ornament 
and movable sockets. 

Height, 11 inches. 
About 1785. Lhe property of the Clusd, 
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WORDTT WALL 


Pair oF Gi_t Sipe Tastes. The scagliola tops have in the centre oblong 
panels representing dancing maidens, after the marble reliefs from the 
Borghese collection in the Louvre ; the borders, which are designed to 
represent moulded frames, have bands of key pattern in one case and 
scrolling acanthus in the other, and are divided at intervals by medallions 
of classical figures. Each bears the signature of the artist: LAMBERTUs. 
CurisTIAN. Gort. F. FLorenti#. MDbccvxx. 

The friezes of the tables are of classical design, carved with honey- 
suckle ornament between the triglyphs. The fluted tapering legs 
arranged in front in pairs are surmounted by rams’ heads and drapery 
carved in relief, and terminate in rams’ feet; in front below the frieze 
are festoons of drapery with a wreath in the centre. 

Designed by Robert Adam for the house of Sir Watkin Williams 
Wynn, No. 20, St. James’s Square, which he built for him in 1772. 

Height, 3 feet. Width, 4 feet 8% inches. Depth, 2 feet 6 inches. 

Lent by Str Leicester Harmsworth, Bart. 


PatR oF Mirrors, in rectangular gilt frames surmounted by flaming urns 
with rams-head handles, and decorated below with branches of palms. 
Height, 3 feet 7inches. Width, 1 foot 4 inches. 
About 1785. Lent by Sir Cecil Harcourt Smith. 


Beside the Fireplace 


Parr or Mauocany Pore Screens. The lower part of the stands are inlaid 
with husks and have sunk panels inlaid with honeysuckle ornament. 
The legs are also inlaid and rest on carved feet. The needlework 
panels, of chequer design, are mounted in inlaid frames. 

Height, 4 feet. Width, 1 foot 3 inches. 
About 1780. Lent by Str Witham Bennett. 


On the Mantelpiece 


Pair oF CANDLESTICKS, with crystal tops and lustres; set upon bases of 
Wedgwood and ormolu decorated with a design of classical figures. _ 
Late XVIIIth century. Lent by H. M. The Queen. 
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Pair oF WepGwoop VasEs; urn-shaped, without handles ; decorated with an 
elaborate floral scroll design, the lid and lower part in honeysuckle 
pattern; a small cupid seated on apex of the lid; the whole set upon 


a flat square base. 
Late XVIIIth century. Lent by H. M. The Queen. 


Crock, of black and white marble mounted with ormolu and set with 
Wedgwood plaques. About 1780. Lent by W. A. Propert, Esq. 


Over the Mantelptece 
Mrrror, in oval gilt frame, with outer frame of glass decorated at intervals 
with oval paterae. 
Height, 2 feet 8 inches. Width, 2 feet. 
About 1785. Lent by Stephen D. Winkworth, Esq. 


EAST WALL 


Pair oF Mauocany Arm-cuairs, the circular or ‘wheel’ backs carved in 
open work with six leaves radiating from a patera in the centre, the 
intervening spaces filled with wreaths of husks; the tapered legs are 
surmounted by oval paterae. 

Height, 3 feet. 
Adam-Hepplewhite style. 
About 1780. Lent by the Marquess of Stigo. 


PaIR OF PEDESTALS, fluted, the frieze carved with rosettes and husk festoons, 
painted and partly gilt. Surmounted by a pair of urn-shaped cases for 
cutlery, painted to imitate porphyry; with gilt metal mounts, including 
lion handles and medallion heads wreathed with husk festoons. 

The urns probably made at Matthew Boulton’s ‘Soho Factory’ at 
Birmingham. 

Height (of pedestals), 5 feet. 

Height (of urns), 1 foot 10 inches. 

About 1770. Lent by Viscount Leverhulme. 


In the Recess 


Park oF Manocany Arm-cuarrs. The open-work backs of interlacing 
design are carved with honeysuckle, and the centres painted with the 
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arms of Mytton; the framework is fluted, and the rounded legs carved 
and fluted. With the original yellow silk coverings. 

Made for John Mytton, Esq., of Halston, Shropshire, and after- 
wards the property of his son, John Mytton, Esq., M.P. (1796-1834), 
the famous sportsman, popularly known as ‘ Jack Mytton’. 

Height, 2 feet 11 inches. 

Style of Hepplewhite. 

About 1785. Lent by Fames Thursby-Petham, Esq. 


SaTinwoop Commope, with incurved ends and straight front, inlaid with 
various coloured and stained woods. The top is inlaid with an oval 
panel of fan and fluted ornament. The frieze, which opens in front 
as a drawer with ormolu handles, is inlaid with oval rosettes. Beneath 
are cupboard doors, enclosing three drawers, each door inlaid with 
vases of flowers in oval sunk panels. The tapering pilasters on the 
front and sides are mounted in the French taste with chased ormolu 
of guilloche design surmounted by rams’ heads. The curved feet are 
mounted with husks and acanthus. 

Height, 3 feet. Width, 4 feet 10 inches. Depth, 2 feet 10 inches. 

Probably made by Chippendale from designs by Robert Adam. 

About 1775. 

This commode was presented by the Duke of Wellington to the 
Rev. Thomas Cooke, of Brighton. It probably came from Apsley 
House, which was erected for Lord Bathurst by the Adam Brothers 
between 1771 and 1778, and was altered in 1828 by Sir Geoffrey 
Wyatville for the Duke of Wellington. 

Furniture of similar character designed by Adam and made by 
Chippendale is at Harewood; and is illustrated in Macquoid’s //zstory 
of English Furniture, vol. iv. Lent by Viscount Leverhulme. 


On the Commode 


Pair or Wepcwoop Vases, of white ware with classical ornaments in green 
and mauve, and white cameos on a mauve ground. 
Height, ro inches. Diam., 65 inches. 
Lent by Str Charles Walston. 
G 
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Parr oF Wepcwoop JARDINIERES, of green ware with cameos and classical 
ornaments in white. 


Height, 6 inches. Width (square), 5 inches. 
Lent by Mrs. Edmund Lamb. 


SOUTH WALL 


Manocany SipE Taste. The top of semicircular marble is bordered with 
satinwood; the frieze is decorated with a band of arches applied in 
satinwood, and having oval paterae of the same wood at the heading 
of the four legs. The latter, which are slightly curved and tapered, 
are surmounted by acanthus and drapery, have drops of applied husk 
ornament in satinwood at the sides, and terminate in paw feet. The 
shaped stretcher centres in a carved urn. 

Height, 2 feet 10 inches. Width, 4 feet 7 inches. Depth, 1 foot 
9 inches. 
About 1775. Lent by Stephen D. Winkworth, Esq. 


On the Table 


Parr oF Vases. The oviform bodies of Derbyshire fluor-spar (‘ Blue John’) 
are ornamented with chased metal mounts, water gilt; the covers, which 
are reversible, are provided with candle sockets; the scroll handles 
spring from rams’ heads from which wreaths are suspended ; the bases 
are decorated with bands of laurel leaves and rest on square plinths. 

Height, 7} inches. Diameter, 3 inches. 

The mounts were probably made at Matthew Boulton’s ‘Soho 
Factory’ at Birmingham. 

About 1770. Lent by the Marquess of Sligo. 


Mirror, in oval gilt frame, surmounted by an urn with honeysuckle finial, 
and hung with drops of husks; below is an acanthus ornament with 
branches of leaves and berries. 

Height, 3 feet 5 inches. Width, 1 foot 6 inches. 
About 1785. Lent by Frank Windram, Esq. 


Manocany Sipe Taste, with rounded front and straight sides. The top is 
veneered with figured mahogany parquetry-wise ; the frieze is fluted and 
carved with oval paterae, and with a lion mask and drapery in the centre. 
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The six circular legs are carved with acanthus and fluted. 

Height, 2 feet ro inches. Width, 5 feet 8 inches. Depth, 2 feet 
4 inches. 

About 1785. Lent by F.C. Schweder, Esq. 


On the Table 


Pair OF WEDGWoop CanDLESTICKs, of black basalt ware, in the form of winged 
griffins. 
Height, 13% inches. 
Late XVIIIthcentury. Lent dy Stephen D. Winkworth, Esq. 


Above Table 


Mirror, in oval gilt frame surrounded by acanthus foliage and festoons of 
husks, and surmounted by an urn. 
Height, 3 feet 8 inches. 
About 1770. Lent by Fohn Duveen, Esq. 


ManoGany SIpE Taste, semicircular. The top is‘inlaid with a semi-oval 
plaque of satin and other woods of fan design, and with a satinwood 
border inlaid with rosettes; the frieze is fluted and inlaid with oval 
paterae of satinwood. The four circular legs are carved and fluted, and 
are united below by shaped stretchers fluted in front. 

Height, 2 feet 11 inches. Width, 4 feet 8 inches. 
About 1785. Lent by the Marquess of Stigo. 


On the Table 


Parr or PastTiILLe Burners, each formed of a campanula-shaped vase with a 
cover, of verde antique marble ornamented with chased and gilt mounts. 
The cover is mounted with acanthus; the body of the vase has a 
perforated rim to allow the pastille to escape, and below is a band of 
guilloche ornament with female heads emerging from acanthus leaves ; 
on a turned marble base and square plinth set with marble panels. 

The mounts were probably made at Matthew Boulton’s ‘Soho 
Factory’ at Birmingham. 

Height, 10 inches. Diameter, 5 inches. 

About 1770. Lent by Sir Cecil Harcourt Smith. 
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Mrrror, in circular gilt frame; above the mirror is an acanthus scroll, over 
this is a small rectangular panel, and above again an urn with honey- 
suckle on the top. From the panel are suspended husks; and on the 
sides are acanthus leaves with pendent husks. On the lower part is 
a panel, with vase above and acanthus below. 

Height, 2 feet 6inches. Width, 1 foot 4 inches. 
About 1775, Lent by Stephen D. Winkworth, Esq. 


On the Table in Centre of Room 


Vase, of Derbyshire fluor-spar (‘Blue John’) with silver mounts. On either 
side of the vase are handles representing bearded fauns surmounted 
by the heads of birds, and in front and behind are bucrania ; from below 
the body of the vase spring leaves of acanthus. The top of the base 
is mounted with Medusa masks; round the pedestal are wreaths and 
trophies of weapons; the mouldings above and below the plinth are of 
silver and black marble. 

Height, 18 inches. Width, 9 inches. 
Late XVII Ith century. Lent by H. M. The Queen. 


Maunocany Carp-Taste, on square tapering legs carved with oval paterae 
and fluted. 
Probably from a design by Robert Adam. 
Height, 2 feet 5 inches. Width, 3 feet. 
About 1775. Lent by the Marquess of Zetland. 


Parr OF SETTEES, painted white and partly gilt; the square backs and 
shaped arms carved with beading, the square tapering legs carved with 
paterae and husks. 

Height, 3 feet. Width, 5 feet. 
About 1785. Lent by G. D. Hobson, Esq. 


IN THE WRITING ROOM DOWNSTAIRS 


Heap or Apuropite. Greek original, attributed to Praxiteles, of the 
second half of the fourth century B.c.; finest Parian marble. 
This superb head is fully described and illustrated in the Catalogue 
of the Exhibition of Ancient Greek Art held at this Club in 1904. 
Lent by Lord Leconfield. 


Decorative Furniture, etc. 63 


Pair oF Tripop Stanps, of gilt wood with curved legs surmounted by birds’ 
heads supporting a vase. 
Height, 4 feet 5 inches. 
About 1780. Lent by Louis Fleischmann, Esq. 


Mauocany Pepestat, of terminal shape. 
Height, 3 foot 8 inches. Width, 10 inches. Diameter, 8 inches. 
About 1790. Lent by Viscount Leverhulme. 


WepcGwoop Ewer, of black basalt ware. Above is a seated satyr with 
his arms around the spout and holding the horns of a ram’s head in 
front ; on the body of the vase are wreaths of grapes. 

Height, 1 foot 3 inches. Diameter, 7 inches. 
Late XVIIIth century. Lent by Louis Fleischmann, F'sq. 


CANDLESTICK of wood in the form of a vase carved with classical subjects 
and surmounted by a pineapple; the vase is supported by three birds 
whose bodies are prolonged and terminate with animals’ feet. 

Height, 1 foot 9 inches. Width, 11 inches. 
Late XVIIIth century. Lent by Louis Fleischmann, E'sq. 


On the Mantelprece 
Bracket Crock, of pearwood, of ‘elaborated balloon’ type, with gilt brass 
mounts. 
The enamel dial inscribed: Leroux, CHERING-CRoss. 
Height, 1 foot 8 inches. Width, 11 inches. 
About 1790. Lent by Stephen D. Winkworth, Esq. 


Pair oF Mars_e Ficurss of athletes, after Canova. 


Height, 1 foot 8 inches. 
Late XVIIIth century. Lent by Henry Flirsch, Esq. 


Over Mantelprece 


Ova Mrrror, in gilt frame with borders of foliage and beading on a blue 
ground ; fitted with a pair of three-light sconces. 
Height, 4 feet. Width, 3 feet 3 inches. 
About 1780. Lent by Viscount Leverhulme. 
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